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In Slavic folklore, birds have many functions. They appear as
messengers to people, bringing them news, telling time, and even ordering
other individuals to do certain actions. Birds frequently appear in
Macedonian folk songs with these various functions, as in this wedding song
from Struga. Here the groom’s falcon acts as his representative, who will
tell the bride to prepare gifts for his family. Furthermore, the groom is often
symbolized by a falcon, bringing his bride to his home: “Hukoina mera HU3
ropa, / BO pbKa IbpXKUT COKOJIa, / COKOJI My Jieno Bopete: / — Hukona mope,
Huxomna! / [Togotynymu mu pemeHs, / MOJOTYNYIIN MH HETJIUIH, / TaJIeKy
Ja cu otieram, / Iyp AeBjoiikuHu nBopou! / Jla fie mopbyaM-Hapb4am / 1a
BE3WT pU3a 3€TOCKA, / a Ha CBeKbpBa Mapama...”, “Nikola walked down the
mountain, / He held a falcon in his hand, / The falcon spoke nicely to him: /
“Nikola, o Nikola!” / Loosen my leash, / Loosen my jesses, / So I can fly far
away, / All the way to the girl’s home! / So I can demand, and order her / To
embroider a shirt for the groom, / And a scarf for her mother-in-law...”
(Mwmaguaosiu 2009, 521: 501).!

While falcons are a male symbol, nightingales often serve as
messengers for women or for a group of men and women. Herb- and flower-
picking on St. George’s Day (May 6") are typically performed by girls and
young women. The bride has entered a new stage of life — as mistress of the
household. In this St. George’s Day song, the bride is told not to gather
herbs, but rather to return home to prepare for guests, members of her

I All examples have been translated by the author. In some of the in-text citations
the author provides author’s surname, year, number of song and page, while in
some others, just the author’s surname, year and the number of page.
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family coming to visit: ,,He onu B ropa, Pamo neBecto / He Oepu Ouie, / He
Oepu Owne, Pamo Hemecto, / mon 3eneH jaop / Ha jaBop mmar, Pamo
HeBecTo, / cnaBejHo mwie, / Ilecan tn meet, Pago meBecro: / — Ilojau cu
noma, / Ilojau cu noma, Pano HeBecTo, / TOCTH TH AOILIE, / TOCTH TH JOILIE,
Pamo neBecto, / Majka u TaTko, / Majka W TaTKo, Pamo HeBecTo / M AeBeT
Opaka®, “Don’t go to the mountain, Rada the bride / don’t gather herbs, /
don’t gather herbs, Rada the bride, / beneath the green maple / on the maple
tree, Rada the bride, / there is a nightingale / it is singing songs to you, Rada
the bride: / — Go home, / Go home, Rada the bride / Guests have come /
guests have come, Rada the bride, / your mother and father / your mother
and father, Rada the bride / and nine brothers” (UBanoBa u JXKuBkoB 1981:
278-279).

This trope of nightingales as messengers appears in other Balkan
songs, such in this Bosnian one: “Djevojka pita slavuja: / — Slavicu, ptico
bjela, / po ¢em’ ti Jurjev’ poznajes? / — Djevojko, luda budalo, / lahko je
Jurjev’ poznati. / Kad Jurjev danak osvane / i zarko sunce ograne, / onda ti
gledaj, djevojko, / kako se polje zamagli, / i bijelim ovcam’ zakrili / kako se
zemlja ozivi, / zelenom travom pokrije”, “A girl asked a nightingale: / —
Dear nightingale, you white bird, / How do you know it is St. George’s
Day? / O girl, you crazy, foolish one, / It is easy to recognize when it is St.
George’s Day. / When St. George’s Day dawns, / And the sun rises, / Then
look, girl, / How the field is covered in fog / And the white sheep are hidden
by fog / As earth comes to life / And covers the fields with green grass...”
(Cubeli¢ 1956: 115).

In this love song from Struga, a nightingale gives advice to a maiden:
,IIpornea OunOuUn B mIaHuHa / JieBojka abep goHece: / — Maxu ce, MaxH,
JICBOjKO, / MypH cu Oea LpBeHa / Ayp’ TH € POCHO JIMKOTO / Ayp’ T jyHallu
cakaeT / Aypud TH cTojuM mpakaer®, “A nightingale started to sing on the
mountain / He brought news to girls: / — Get married, get married, girl, /
While you are fair and rosy cheeked / While your face is dewy / While
young men desire you / While worthy young men are sent to you”
(Kurercku 20080, 51: 62).

Nightingales are often mentioned in wedding songs, where the trope
of a nightingale begging to be taken to the bride’s new home, to help with
the transition of maiden to married woman, often appears: ,,Panuna moma
ciaseja, / gozek e Ouna aeBojka. / lllapen ro xoBuer 4uyBaia, / MpU TCHKH
napu serano. / Kag ce e mimano otnano, / Tar e ciaBeja nmpoaano. / Cnasej ce
MuitHO Mouterre: / He Me npoaasaj, neBojko, / M MeHe Boau cac Tebe / ja ke
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Te paHo pa3byram, / TH ke ce paHo ycrnmBami: / CTaHH, MU CTaHH, 1€BOjKO, /
cBekpBarta e cranama®, “A girl fed a nightingale, / while she was a maiden. /
She kept it in a brightly coloured cage, / it lay next to fine gifts. / When she
was given away as a bride, / then she sold the nightingale. / The nightingale
sweetly begged: / Do not sell me, girl / And take me with you / I will wake
you early, / you will go to bed early: / Get up, get up, girl / your mother-in-
law has gotten up...” (MBanoBa u JKuBkoB 1981: 335). “Panuna moma
OwbOMIbYe, / Ka TO paHWiIa, paHWia, / J0jae BpeMe W Koa / Momara Jia ce
ombxe. / Bukna OwpOmip na tuave: / O, nene, nene ay Oora, / Jleka me
MeHe ocraBanl. / Mbiran, He Tutadn OnJOmIbue, / jacka Tebe He ocTaBaMm’,
“A girl fed a little nightingale, / She fed it, fed it, / The time came / For the
girl to be married. / The nightingale shouted and started to cry: / ‘O alas,
alas for heaven’s sake, / For you are leaving me. / ‘Be quiet’, don’t cry, little
nightingale, / [ won’t leave you!”” (IlackaneBcku 1959, 19: 24).

Another function of nightingales is that of telling time. This Easter
song mentions nightingales as messengers and time-tellers for both girls and
young men: ,,...Bo cunema, Hemo, Tpu OwmOusbn. / Eno mee, Hemo, Ha
yTpuHa, / apyro nee, Heno, npeky nonuom. / Toj mo nee, Heno, Ha Beuepa,
/ T0j He Benu, Hemo, MoritHe 100po, / cTanyBajTe, ayau, JeruHajre. / Toj 1o
niee, Hepo, npeky nosnuont, / Toj He Benu, Heno, Ha yTpuHa, / TOj HE BeH,
Mynu, CTaHyBajTe, / JAyAu-MJaad CTaHyBajTe, / cTaHyBajTe, pabortajre, /
pabotajte, nyam, 1a uMmare, / kara AeHa u npomeHa. / Ha Bemurnen, mymu-
miany, / Ha Bemurnen tpu npomenu, / Tpu npomern konpurenn!, “In the
nests, Neda, are three nightingales. / One sings, Neda, in the morning, /
Another sings, Neda, after midnight. / The one who sings, Neda, in the
evening, / He tells us, Neda, very well, / Get up, crazy ones, go to bed. / The
one who sings, Neda, after midnight, / The one who tells us, Neda, in the
morning / He tells us, crazy ones, get up, / Young and crazy ones, get up, /
Get up, work, / Work, crazy ones, so you’ll have, / A change of clothes for
every day. / For Easter, young and crazy ones, / For Easter three changes of
clothes, / Three changes of silk clothes!” (ITackaneBcku 1959, 3: 18).

Similarly, from the region of Kicevo: ,,Hamu T pexox, neBojko, / He
oau paHo 3a Boja? / Hammre wemmu ce nanexy, / 4ecTo ce MOTHUIIYa
LIMPOKH, / CO pell ce JI0j3a 3elieHH, / BO JIoj3a nejar cinasen. / [IpBuot meet
Ha Beuep, / Bropuot neet Ha mosHOK, / Tpekuot neetr Ha yTpo. / Toj m4o
neere Ha Beuep: / — Bedepajte no aBa muanu! / Toj ur4o neemie Ha MOJTHOK:
/ — JbybOure ce no apa muanu! / — Beuepajre 10 aBa muaau! / To mdo mneere
Ha yTpo: / — CranyBajTe Ao aBa muiaau!..., “Didn’t I tell you, girl, / Not to
fetch water early? / Our wells are far away, / The roads are often wide, /
Next to green grapevines, / Nightingales sing in the vines. / The first one
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sings in the evening / The second one sings at midnight, / The third one
sings in the morning. / The one who sang in the evening: / ‘Eat supper, two
young people!” / The one who sang at midnight: / ‘Kiss each other, two
young people!’ / The one who sang in the morning: / ‘Get up, two young
people!”” (bvacapcko napogro isopuecitieo 19626: 331).

More examples from other South Slavic folk songs of birds giving
information include this one from Croatia, where a “wond’rous bird”
answers a riddle: “...Sve su tice gerga upitale; / ‘Sto je Sire od sinjega mora,
/ §to je brze od vrana konjica, / §to je milije od mile matere?’ / Al govori tica
gergerica: / ‘Sire j” nebo od sinjega mora, / brze s’o¢i od vrana konjica, /
drazo j’dragi od drage matere’”, ““...All the birds asked the wond’rous bird /
‘What is wider than the blue sea, / What is swifter than a black horse, / What
is dearer than one’s darling mother?’ / But the wondr’ous bird answered: /
‘The sky is wider than the blue sea, / One’s eyes are swifter than a black
horse, / One’s sweetheart is dearer than one’s dear mother’” (Kusmis & Jure
1953, 91: 77).

Not only nightingales, but birds in general, serve as messengers in
Slavic folklore. In this Epiphany song, sung to a father with an unmarried
son, a bird brings news that he will marry his son off to a king’s daughter.
In this instance, the bird bringing news to a man is not a nightingale, but
simply ‘a beautiful bird’: ,,Jlomakune Cramjanumne, / (...) / Honerano neno
nuie / Ha pameHa Ha Ctamena. / Toraj BeIUT JOMakHHOT: / — Aj 110/1ajTe JIaK
U cTpenia, / na 3actpeia osa nuie. / Oaropopu Jserno nwie: / — He cym mue
3a cTpename, / TyK cyMm mmie abepuuja, / abep HOocaM OJ NaneKy, / TH CH
MMall MWJIa CHHa, / ApOT MMa MHJa Kepka, / JBajia Ja ce COoCBaTuTe...”,
“Head of the household, Stamjan, / (...) / A beautiful bird has flown / Onto
Stamen’s shoulder. / Then the head of the household says: / ‘Hey, hand me
my bow and arrow, / To shoot this bird’. / The beautiful bird replies: / ‘I'm
not a bird for shooting, / Rather I'm a bird that brings news, / I’'m bearing
news from far away / You have a dear son / The king has a dear daughter, /
Bring the two of them together...”” (KureBcku 2013: 75-76).

A frequent trope in Macedonian folk songs is a singing competition
between a girl and a nightingale: ,,bunOun nee Bo nnanuHa, / a geBojue BO
MaJj rpaaunye, / Koj mu miere an yopadu, / ju Ha OWb0MIb My Benemie: / —
Ope OusBOMIL TOpCKO NUite, / AKo MeHe me Harnejenr (2) / Ke i mama an
qopabu, / Coce man rpagunye, / Ako jac Te Harnejam / Ke mu najem Gerno
crago, / Coce mnanu yobanuHa*, “A nightingale sings on the mountain, /
And a girl in a little garden, / She is knitting red stockings, / And says to the

266



Masha Belyavski-Frank — Nightingales, falcons, mountain partridges...

nightingale, / — Oh, nightingale, you mountain bird, / If you out-sing me (2)
/ T will give you the red stockings, / Along with the whole little garden, / If
out-sing you / You will give me a white flock of sheep, / Along with all the
young shepherds” (1. 1070, per. 6p. 17622). , bumOuib noe y miaHuHa, /
Jejue cemu y rpaauHa, / nejue Omsp0mip roBopye: / Ajme, OussOmibe ke
moemMo, / KOj ke ce Harmoemo, / ako TH Me HaTHoemr / Ke T namem
rpaauHaBa, / Ako Oekap ra Hatnoe / ke My pgazae ranuHaral!“, “Come,
nightingale, let’s sing, / To see who of us can out-sing the other, / If you
out-sing me, / I’'ll give you this garden, / If a bachelor out-sings you, /
You’ll give him the mountain!” (;1. 607 per. 6p. 10989).

Doves are also a common symbol of love in Slavic folklore. In
Macedonian songs, one of their main functions is that of representing
matchmakers as well as bringing news of her engagement to a maiden: ,,Con
COHEBaJa JIeBOjKa: / Ha COH je Jomnure rynadu. / BemuT, TOBOpUT neBOjKa: —
MajKo Jie, MUJIa MajKo Jie, / Ha COH J10j/10a T'ynadwu, / cakae 1a Me 3emaet! / —
Kepko ne, Muna kepko jie, / Tymabu TH ce CTPOjHMIM / TH Beke ke ca
omoxwum, “A girl dreamt a dream: / In the dream, doves came. / The girl
spoke, and said: / ‘Mother, dear mother / Doves came in a dream, / They
wanted to take me!” / ‘Daughter, dear daughter, / The doves are
matchmakers for you. / You’re about to get married’” (Kurescku 2007, 260:
263). Similarly, from Stip: ,,JlerHane ca mBa rony6a, / O MOMHHH paMHH
nBopu. / Mana Mmoma iBopu Mete, / JIBopu mere, ctonu pexe, / Cronu pene,
¢ pauu apHka, / C pauu gpHKa 6enu rpuBHY, / C HO3€ Tpoma *JITH YEBIH, /
Jla nponaau nBa rony6a! / Oxroeopar jaBa romnyoa: / — Ope, MoMe, Majo
mome / Hue He cme nBa romy0a, / Toky cme cu nBa ctpojuukal”, “Two
doves were flying, / From a girl’s spacious courtyard, / A little girl was
sweeping the courtyard / Sweeping the courtyard, setting the tables, / Setting
the tables, shaking her hands, / Shaking the silver bracelets on her hands, /
Stamping with gold shoes on her feet, / To make the two doves fall! / The
two doves answered: / ‘Listen, girl, little girl, / We are not two doves, /
Rather we are two matchmakers!”” (BacuspeBuh 1953, 215: 242).

In wedding songs, one of the most common symbols for a bride is a
mountain partridge, a small, fertile bird. In this wedding song from Prilep,
as a bride gazes back at her home, on leaving it forever, she is compared
both to a lamb separated from its flock, and a partridge leaving its native
mountain: ,,OTaeau ce, MOMa, OT pojia, / 003pHU ce, MOMa, MOTJbajH, / ceTa
pona He e mo tebe. / OTnenu ce, MoMa, OT KyKka, / KaTO PYJHO jarHe OT
cTago, / Kato jepedbuua ot ropu’, “Separate yourself, girl, from your kin, /
Look around, girl, have a good look, / All of your kinfolk are not coming
after you. / Separate yourself, girl, from your house, / Like a lamb from the
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flock, / Like a partridge from the mountain” (MBanoBa u JXuBkoB 1981:
403). , BuioB MOMa B 0/1ajaTa, / Kajie MU ce mpoMeHyBa. / Ke nponanam ceta
CTOKa, / TyKy Taa na cu 3emam. / Moma Bexu u roBopu: / — Oj Tv 1y70, 0] TH
miano! / Ako cyMm TH HapayaHo, / ke TH TpyCHaM BO JIBOpPjeTO, / Kako
KpeBka epebura. / Ke T ceqnaM Ha codpara / Kako mapeHa mperepuua, /
Ke TH JIETHaM B IOCTeJIaTa, / Kako KpOoTKO pyaHo jarae, “I saw a girl in her
chamber, / Where she was changing her clothes. / I will sell all the cattle, /
Only so I can marry her. / The girl said and spoke: / ‘Oy, you crazy one, oy,
you young guy! / If I am destined for you, / I will flounce into the courtyard,
/ Like a tender partridge. / I’ll sit down at the table / Like a multi-colored
butterfly, / I’ll lie down in bed, / Like a meek young lamb’” (KureBcku
2008a, 88: 79). These three actions refer to three parts of the wedding ritual
— when the bride enters the groom’s courtyard, when she is at the wedding
feast, and when bride and groom consummate the marriage.

One of the major elements in Slavic folk literature is the
transformation of humans into birds. For instance, in Russian folk tales, girls
turn into swans and fly away from their pursuers. Similarly, in Macedonian
love songs and wedding songs, the trope of a girl turning into a bird and
fleeing, pursued by a young man who has turned into a stronger bird, is very
common.

Men typically transform into falcons, that bird symbolic of power and
strength, as we have seen earlier. Referring to a young man in particular as a
gray falcon is also a very common trope, as seen in this St. George’s Day
song from Bitola, where an old man is boasting of his family members: ,,Ha
CTap Maxk WM >keHa / JaHkyna BuHO nueme, / (...) / u Mu ce ¢anbda daneme:
/ Jac uMaM jxeHa KajaHa, / jac ©UMaM CHHa cu} COKOJ, / jac MMaM Kepka
Cynrana!®, “For an old man or woman / Jankula was drinking wine, / (...) /
And he was praising himself: / ‘I have a wife who’s a lady, / I have a son
who’s a grey falcon, / I have a daughter who’s a sultan’s wife’” (Ctomos
2000, 127: 138).

Another characteristic of falcons is their excellent eyesight,
particularly at a long distance, and this element often appears in love songs
and in wedding songs, where the young man in the guise of a falcon catches
sight of a girl: ,,CuB cokon jera nmo HeOo, / Hax neBojkunu capau, / Cus
cokout Jieta 1o Hebo, / Hag neBojkunm capau, / [llupoko mupu kpusbara, (2)
/ 4o ‘a mornena nesojka...”, “A grey falcon flies across the sky, / Above
the palace of a girl, / A grey falcon flies across the sky, / Above the palace
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of a girl, / He spreads his wings wide, (2) / When he catches sight of a girl”
(Pucteckm 2011, 313: 102-103).

In this wedding song from Zvan, we again see the transformation of
the bride into a fleeing mountain partridge. The groom sends his best men as
falcons after her to bring her back. The trope of a fleeing bride transformed
into a partridge is common in Macedonian wedding songs: ,,Jlo6pe more
KUTCHH CBAaTOM / 3€TalllMHE TYrO 3eMjaHUHE, / IITO CH jUIIOJ IITO CH KOHba
MopuJ1, / IeBOjka TH B’ Topa jomOerHama, / CM CTOpWia Tropcka epeOuia,
oljieTana 3elieHH TuBajje, / na Habepw TpeBa ACTENuHa, / 1a HapaHU KOmba
on jyHaka. / Oj IeBOjKH MOMHHH JPYTadKH, / jac CH BOJIaM JBa CHBH COKOIH
/ ke 1 TIpaTBaM BO ropa 3ejieHa / ke JoBeaaT IeBOjKU of ropa...”, “Welcome,
decorated wedding guests / O groom, you stranger, / Why have you come,
why have you tired your horse, / Your girl has run off to the mountain, / She
has turned into a mountain partridge / Flown off to green meadows, / To
gather clover grass, / To feed the young man’s horse / O girls, the maiden’s
girlfriends, / I have brought two grey falcons / I will send them to the green
mountain / They will bring the girl from the mountain...” (7. 464 per. Op.
8911).

One of the most common metaphors for a young man/groom is that of
the falcon. Strong and swift, the falcon represents these qualities in the
groom: ,,0j TH, 3ere, cuBH cokoie, / Kame oxmmi, kame ommmr, / Kanme
Bojckara ja Boxumm? / OBme HeMa MoMma 3a Maxkeme / OBae MMa Tropcka
japebuna“, “O groom, you grey falcon, / Where are you going, where are
you going, / Where are you leading the army? / There is no girl to be wed
here, / There is a mountain partridge here” (Pucrecku 2011, 542: 180).

In this wedding song from Kratovo, the groom is both a falcon and a
dove, and his bride, both a partridge, and a lady-dove. As they enter the
groom’s home, the groom appears as a powerful bird, and his bride as a
round and fertile partridge. They are both doves, birds showing affection
and love: ,,Ja uckouu, jyHakoBa MajKko, / Ta TIOTJICHU JIOJIEe TIPEKO ToJie, / 1ia
CH BUJIMII KaKBO JIOOPO uie, / 1o0po wie, ourd mo-n100po Bofe: / COKOMI uie
— japebuma Bome, / roiay0 mae — roaybuiia Boje..., “Show yourself, o
groom’s mother, / And look down across the field, / So you can see what
sort of good thing is coming, / Something good is coming, and it’s leading
something better: / A falcon is coming — he’s leading a partridge, / A dove is
coming — he’s leading a lady-dove” (Bwrcapcko mapogno iwieopuecitiso
1962a: 577-578).

In this wedding song from the village of Krklino, the bride is
portrayed as a mountain partridge, preparing the bridal loaf: ,,3anaBkana
ropcka japeOuiia, / 3a-maBkajia ropcka japeou. / Co kpubara OpaIiHO
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ropcka MU 3aceBa, / co Kpuibata OpaurHo mu 3ace. / Mcuncru ce 6en [ynase
nu3buctpu ce, / ucunctu ce 6en Jynase m3buctpu. / (...) / a usmujam Oen
JHyHnaBe 6enu parte... (ce mee Kora ce Mecu cBakaTa)®, “A mountain partridge
fluttered her / wings, / A mountain patridge fluttered her / win... / With her
wings, the mountain bird sifted flour, / With her wings, she sifted flour. / O
white Danube, cleanse your waters, and hurry, / O white Danube, cleanse
your waters, and let them / run swiftly. / (...) / So I can wash, white Danube,
my white hands (Sung when mixing the bridal loaf)” (;1. 481 per. 6p. 9133).

The theme of transformation of the bride into both animate beings and
inanimate objects, where the groom transforms into corresponding animate
beings and inanimate objects to chase and seize the bride is well represented
in this wedding song from Ohrid: ,, — Ke ce cropam epebuua, syno se, / K'n
ke me Hajaum? Jarue ne, / K’ ne ke me Buanm? / — Ke ce cropam cokox mo
npBjata, Mmome e, / TeOe ke Te Hajnam, jarue e, / Tebe ke Te daram! / (...) /
— Ke ce cTopam Koca 1o xan’mu, yao Je, / K’i1 ke me Hajaum? Jarue ne? /
K’ 1 ke me Bumum? / Ke ce cTopam uerness oy Guiniia, MoMe e, / Tede ke
Te Hajmam, jarae yie / tebe ke mMu Te uvenuwbam!...”, “ — I’ll turn into a
partridge, you crazy guy, / Where will you find me? My lamb, / Where will
you see me? — I’ll turn into a falcon among the trees, o girl, / I’ll find you,
my lamb, / I’ll catch you! / (...) / — I’ll turn into a lady’s locks of hair, you
crazy guy, / Where will you find me? My love, / Where will you see me? / —
I’ll turn into a comb of ivory, o girl, / I’ll find you, my lamb, / I’ll comb
you!...” (lanmkapes 1976, 17: 192-193).

In a different situation, the girl in this love song transforms into
various animate beings, in order to follow the young man she desires:
,»J1OIILJIO JIYJI0, JAOILIO MJjajgo / y Hacka Ha roctH, / (...) / Ka ro Buae Maja
Moma / u 1o 3ajbyou, / Ctana ayao na cu oau / 1 oHa mo Hero. / — Hemoj
MOMe, HEMOj AyIIO / T HE MOX Ja JIOll. / jacka UMaMm 11 Jira 1’ta / HIHpOoKO
none, / (...) / — Ako ayzno, ako miano, / U jacka ke 1ojaa, / ke ce cropa
japeOuria / u jacka ke jojaa. / — Hemoj Moma, HEMOj ay1iio, / TH HE MOX Jia
JI01I, / TaMO MMa 3€JICH Yaup, / TH HEe MOXK Ja 101 / — AKO JIy/10, aKO MIIaJ0,
/ ¥ jacka ke 10jaa, / ke ce ctopa pyao jarHe / ke ro ucnaca..., “A crazy guy,
a young guy / Was visiting us, / (...) / When he saw a little girl / And fell in
love with her. / The crazy guy got up to leave / And she left after him. / —
You mustn’t girl, you mustn’t, darling, / You cannot come, / I have a long
road / A wide field / (...) / — Well, you crazy guy, well, you young guy, / I’ll
come, too, / I’ll turn into a mountain patridge / And I’ll come, too./— You
mustn’t, girl, you mustn’t, darling / You cannot come, / There is a green
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meadow there, / You cannot come. / — Well, you crazy guy, well, you young
guy, / I’ll come, too, / I’ll turn into a young lamb / I’ll graze in the
meadow...” (;1. 1715. per. 0p. 26219).

Thus, in Macedonian ritual and love songs, there are multiple
functions of symbolic birds. These include acting as messengers, as is very
common in Slavic folklore. Nightingales are most frequently bringers of
news, in particular to young women. A frequent function, especially in
harvest songs, is that of telling time for both young men and young women
by songs with a nightingale. Doves, symbolizing love, frequently represent
matchmakers who bring news to the girl of her upcoming wedding.

As powerful, keen-sighted birds, falcons represent young men in
general, and more specifically, as the groom in wedding songs. Young
women, in particular brides, are symbolically portrayed as mountain
partridges that have fled to the mountain and are pursued by their groom-to-
be.

Transformation of young men and women into birds is one of the
most common tropes, both in Slavic folklore, and in Macedonian folk songs,
and typically appear in love songs and in wedding songs. Transformed into
a mountain partridge, the bride flees from the groom out into nature (into the
mountains, or into a meadow), and is pursued either by the groom or by his
brothers, transformed into falcons. In love songs, there is a similar situation,
with the young man transforming into a falcon and chasing the girl who has
become a partridge.
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CJIABEH, COKOJIM, I'OPCKH EPEBUMIIU: IITUIIUTE BO
MAKEJOHCKHUTE HAPO/JJHU ITECHHU

Mamna benjaBcku-®pank
VYausepsurer ,,Jle no*, ['punkecn, Uaaujana, CAJL

Pesume

Bo MakenoHckuTe oOpenHH W JbYOOBHM IIECHH, NTHLHTE BPIUAT PAa3IHYHH
CUMOONMYHH yioru. THe ce MpeTCTaBeHW KaKo IJTaCHHUIIM, INTO € YecT CIy4aj BO
CIIOBEHCKHOT (onkyiop. BHbOMIBHTE Ce TIAaCHUIIM HAa Ba)KHH BECTH, KaKO Ha
mpuMep, BO enHa ryproBiaeHCKa mecHa (mpumep Op. 2), OWBOMIBOT ¥ BelnM Ha
MJIajiaTa HeBecTa Jla Ce BpaTH JIoMa 3a Ja ce MOJATrOTBY 3a roctd. OBaa MTHLA YeCTO
[aTH T'o 03HauyBa BPEMETO, I1a Taka, OMJBOMIBOT ¥ Ka)KyBa Ha HeBeCTaTa Kora Tpeba
Jla cTaHe, Kora Tpeba Ia OOM ,,Ha BOJAA“, Kora aa IOATOTBH IOjaloK, M cl. Bo
KETBapCKUTE MECHH, OWBOMJEOT MM IMOpavdyBa HA XKEHHTE M HA MaXXKHTe KOora Ia
CTaHaT, Kora Ja paboTaT, Kora na BedyepaaT, UTH. ['ynmaOure, Kako cMMOOIH Ha
JbyOOBTa, YECTO MPETCTaByBaaT MOJBOJAIIMU, KOU JoaraaT Kaj JeBOjkaTra 3a Ja U
COOIIITAT BECTH 3a UAHATA CBaj0a.

Kako MOKHM mTHIM CO OCTap BHJ, COKOJHTE OOMYHO TH TPETCTaByBaatr
MIIQIUTE MaXH, U OCOOCHO MJIAJOXKCHIMTE BO CBaJ0apCKUTE IMEcHH. Miaante
KEHH, 0COOCHO HEBECTHTE, CHMOOJHMYHO CE MPETCTABEHH KaKO TOPCKU epeOHLu
(MaJTy, IUTOHM MTHIH), KOUIITO W30eralie Ha IUIaHMHA, U Ce TOHETH OJ] UIHHOT 3€T.

IIpeoOpa3baTa Ha MIIAOUTE MAXKH M JKCHH BO ITHLM € €IHa O]l HajuecTHTE
TPONHU KaKo BO CIIOBEHCKHOT (hOJIKIJIOP, TaKa M BO MaKEJOHCKHTE HApOJHU IECHH, a
ce rojaByBaaT U BO JbyOOBHUTE M BO cBandapckuTe necHu. HeBecrara, nmpeoOpaseHa
BO ropcka epebuiia, O6era Bo mpupojaa (Ha IUIaHWHA WM HA HUBA), W ja cleaar
COKOJI(¥M), OIHOCHO 3€TOT MM HeroBute Opaka. Bpakarta ja Hocar HeBecrata 1O
HEj3UHHUOT 3eT. Bo JpyOOBHHTE TIECHM MMa CIMYHA CHUTYalldja, BO KOja jYHAKOT Ce
mpeoOpa3yBa BO COKOJ, U ja TOHH JieBOjKaTa (Koja cTaHaia epeOuIa).
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